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Aomori Contemporary Art Centre, Aomori Public University

Artist in Residence Program 2025 "CAMP"
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MAETANTI Kai

Residency period
Sep. 16 (tue) - Dec. 15 (mon)

Born in Ehime Prefecture in 1988, Maetani Kai now
resides in Kanagawa Prefecture. In 2013, he received
an MA in Fine Art from the Kyoto University of
the Arts. He works primarily with photography,
which he uses as a means to transform and affirm his

own behaviors. He thinks about how he can relate

to the places he visits and the situations that arise
there, then puts those ideas into practice and creates
artworks that document the outcomes. Starting from
self-portraits, he then develops his creations using the
camera to contemplate his “own position,” moving
back and forth between his own standpoint and
another which views him as part of the landscape.
Maetani also engages in artistic collaborations and
archival photography as a member of the shared
studio “Yamanaka Suplex,” as well as the artist groups
“Kisoji” and “ARCHIVES PAY.” Major exhibitions
include “ A Vintérieur de Portrait de famille”(Maison
de la culture du Japon a Paris,2024), “In The
Basement” (TALION GALLERY, Tokyo, 2024),
“The Subverting Body: Art, Gender, and Media” (The
5th Floor, Tokyo, 2023), “The Analogical Mirrors”
(Yamanaka Suplex, Shiga, 2020), and “Roppongi
Crossing 2019: Connecting” (Mori Art Museum,
Tokyo, 2019).

In recent years, Mactani developed his self-portraits
which he has been working on since the early stages of his
activities, and through photographing him as a subject,

he explores ways to get involved with others and the
environment. The peninsulas where he visited in other
residency programs were places where he could become
aware of the scenery and the position of himself standing
in that place, says Mactani. In the residency program in
Aomori, he will conduct fieldwork to follow the changing
scenery along the coastline of the Tsugaru Peninsula. He
will also give a performance consisting of the shooting sites

while involving other people.
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TANJI Rie

Residency period
Sep. 16 (tue)~Dec. 8 (mon)

Born in Fukushima Prefecture in 1983, Tanji Rie now
resides in Okinawa Prefecture. In 2009,
an MA in Sculpture from the Environmental Design
Major of the Graduate School of Formative Arts

she received

at Okinawa Prefectural University of Arts. Using
the everyday spaces within buildings as a motif, she
uses found objects such as construction materials
and household items to create assemblage pieces
which serve as temporary structures examining the
relations]
people and the environment. At the same time, she
is concerned with the structures born out of social

s between people and things, or between

dynamics and the personal events that such structures
obscure, creating works which attempt to shake up
people’s perceptions of objects and sense of place.
Recent major exhibitions and activities include
Katsurao AIR (Fukushima, 2025), the ARCUS
Project Artist-in-Residence Program (Ibaraki, 2024),
“Pavillion Kousou” (Nakajinson Central Public Hall,
Okinawa, 2024), “Familiar Scenery” (RENEMIA /
Luft shop, Okinawa, 2023), stage design for “La Voix
Humaine by Jean COCTEAU, directed by WADA
Nagara and performed with ARAKAKI Nana”
(NAHA CULTURAL ARTS THEATER NAHArt,
2023), “REDRAW TRAGEDY” (Kiinstlerforum
Bonn, Germany, 2022), and “SICF22” (Spiral Hall,
Tokyo, 2021).

“Tanji has been working on projects in which private spaces

such as a closet and a kitchen of those living in other
areas are temporarily reproduced, using clothes or daily
goods collected at her residency site. Through repeatedly
implementing this project while changing places, she
explores how fragments from ordinary life can get
connected beyond
mainly in Misawa City, and using things that she collects
in this arca, she wil reconstruct daily life scenery of people
living in a totally different district. In the contemporary
society where a natural disaster or a war could completely

es. In Aomori, she conducts research

transform one’s ordinary life, the question of whether
“daily life” can be exchangeable beyond place is explored

through this project

Guest Judge

IKEDA Kaho

Independent curator. Since 2016, she has been rescarching
collective and DIY cultures that have developed out of
indigenous cultures and social conditions, with a focus on
Southeast Asia. She has an interest in interdiscipli
curation that combines forms such as exhibitions, performing
arts, and educational programs. After gaining experience as a
curatorial assistant at Mori Art Museum, she began working
independently in 2023. She is also a program co-director of
the shared studio Yamanaka Suplex, and a guest curator at the
Art Center BUG and the “Rokko Meets Art 2024 beyond”
art festival. Recent major exhibitions and learning projects
planned by Tkeda include: “BUG School 2024; Fecling Cities
with Wild Sense” (BUG, 2024); “Learning Soil Together!”
(Yamanaka Suplex, 2024); and “Go Alone? Arrive Faster? Aim
Further? Die Together?” (Yamanaka Suplex, 2024).

1 (Belantara Data #2 (Data Wilderness #2))|2025
| (Seri Bungkus Gorengan #1 (Gorengan Wrappers Serics)) | 2022
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Adi SUNDORO

Residency period
Oct. 7 (tue)-Dec. 7 (sun)

Born in Jakarta in 1992. Adi Sundoro (Asun)
completed his Fine Arts Education studies at Jakarta
State University (UN]) and Bandung Institute of
Technology (ITB) at the master’s degree. His passion
for printmaking has resulted in a combination of
various printing techniques that are often presented
in unconventional format or even expanded. In

his works, Asun often utilizes the principles of
printmaking as an expression in secing the daily
phenomena around him, ranging from daily trivial
issues to social politics. Some of his works have
received awards such as the Public Prize Award

at “The 1st International Kitchen Litho Contest
2016" in France and Bronze Winner at the UOB
Painting of the Year 2022 in the Established Artist
category. His first solo exhibition titled “Bualan Tkan:
Narasi-narasi yang Terseret Arus” was held at KKF
Yogyakarta in 2019. In 2025, Asun was commissioned
by Museum of Modern and Contemporary Art

in Nusantara (MACAN) for the Children's Art
Space; GORENGAN Bureau (Good, Organized,
Responsive, Engaged Neighborhood Citizen Bureau).
Since 2014 Asun has been actively involved in Grafis
Huru Hara, a printmaking studio-based collective
that focuses on the exploration, experimentation and
education of printmaking. Asun lives and works in
Jakarta, as a visual artist, creative director and lecturer.

In Indonesia, “gorengan”is a snack sold by street vendors
and it is wrapped in printed matter that carried personal
n. Coming from Jakarta, Indonesia, Sundoro
got interested in a borderline between privacy and public
realm and developed his project on that topic. During the
residency program this time, he will focus on awareness
of p
and will look for issues latent in the society and culture

informati

yand how trash s treated in Japan and Indonesia

through his printmaking while getting involved with local

people.
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‘The comments and reflections on the selection process by this
year's guest judge Tkeda Kaho, ACAC director and curatorial
staff can be viewed here

1 (Remind me of you) | 2024
| (Grassy diary)| 2023
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Atittayaporn SAENPO

Residency period
Oct. 2 (thu)-Dec. 1 (mon)
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1 {The Wave) 2025
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Samantha CLARK

period

Born in 1999 in Roi Et, Thailand. Atittay:

Saenpo is a contemporary artist whose practice
explores the structural systems of society, particularly
in Isan (Northeast regions of Thailand). With a
focus on satirical art, her work interrogates social
norms and highlights issues open overlooked or
deemed “normal.” By immersing themselves in

local communities, she creates art that reflects the
realities and complexities of daily life in these areas,
transforming everyday observations into thought
provoking narratives. Thesc explorations manifest
across various forms such as multimedia installations,
Video art, Performance, New media art, Sculpture,
and Photos. She is currently an artist member and
assistant at KULTX Collaborative Space in Khon
Kaen Province, Thailand. Her body of work has

been displayed in numerous exhibitions, including
Young Artist 2021, Gold Rush Go Northeast at
KULTX Collaborative Space (2022), SOE We Trade
Everything 2023: The Serendipity, Kenduri Seni
Patani 2024: Grassy Diary, and Art On Farm 2024:
n the Khampom City and Beyond.

In Isan district in Thailand where Saenpo grew up, insects
used to be part of people’s lives and culture. Due to a
rapid cconomic growth, however, the ccosystem changed,
and native species of grasshopper disappeared. In such

a situation, s

¢ has been working on an art project
stemming from the question, “In today’s world, where do
grasshoppers go to hang themselves?” In this residency
program, she focuses on Tougaru’ traditional ritual of
“mushi-okuri” in which insects are expelled from farmland
in @ natural way, and memories of immigrant workers
from Thailand in Japan who carry on insect-cating culture
Based on these interests, she explores pra
connect Tohoku District in Japan and the Isan District

ces that
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Nov. 1 (sat)~Nov. 30 (sun)

Samantha Clark (Sam) is a visual artist, writer based
in Orkney whose work responds to the islands’
dynamic natural environment of wind, sky and sea. In
particular, the element of water has become a focus of
contemplation that reveals the deep interdependence
and impermanence o the iving worl. Sans practie

video and

es writing, drawing,
permanent works in the public realm, with painting,
and the meditative quality of repetition as her primary
current focus.
Sam trained at Edinburgh College of Art (1985-89),
Belgrade Academy of Fine Arts (1991) and the
Slade School of Art (1993-6). She has an MA in
Environmental Philosophy (UCLAN, 2011) and a
PhD in Creative Writing (St Andrew’s University,
2017). She has carried out numerous residencics,

and exhibitions, including a
to create a 30m mural for the Balfour Hospital in
Kirkwall in 2019, residencies at Oxford University,
the British School at Rome (1991), the University of
Tasmania (2000) and TAAB International Exchange
Studios in Basel (2004). Her first book ‘The
Clearing’ was published by Little, Brown in 2020.
In 2023 she received the inaugural RSA MacRobert
Trust Art Award for Painting.

She plans to rescarch the significance of water in
contemporary and historical Japanese culture, to become
acquainted with the waters that move around and through
the local environment of Aomori, and record this through
drawing, writing and moving image. She will also explore
meditative and collaborative drawing that makes usc of
simple, repetitive mark-making. According to Clark, this
is an embodied way to understand how small individual
actions can, when repeated and shared, become significant
and powerful, like drops of water eroding a mountain or

a small stream cutting a decp gorge. She will create an
inclusive opportunity for people to engage in such drawing
practice together and experience the achicvement of a

pa

ent collaboration.

Event
IKEDA Kaho x Resident Artists Talk
Nov. 15 (sat), 2025

13:00-16:00

Venue: 2-6-21 Shimmachi, Aomori, 030-0801
Events information will be updated any time during the

program. Please check them out on our website and SNS or
contact us for the details of cach cvent.



